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REVIEWS AND NOTICES OF BOOKS. 77 

After this period the author enters more fully into his subject. The xi 
cent, is rather meagre, but the xn cent, is quite prolific especially along 
the Khine. That France shared in the revival is shown by works at 
Reims (S. Eemi) and Cluny. The candlesticks, sconces or lanterns, chan- 
deliers, and coronae or suspended crowns, remain usually the same in the 
xni as in the xn cent. But new forms begin to appear in the xiv cent., 
and from that time onward a greater number of specimens have been pre- 
served. The xv cent, was especially inventive ; and among other novel- 
ties are the torch chandelier and the helix chandelier. Too often the 
Renaissance was led to forget the true purpose of light-bearing objects and 
to be carried away by love of decoration. 

Throughout the book there is an abundance of material and informa- 
tion ; the illustrations are copious and there is a good index. — Maurice 
Peou, in Rev. Art Chret, 1891, No. 3. 

L. de Faecy. La Broderie du XP Siecle jusqu'a nos jours, d'apres 
des specimens authentiques et les anciens inventaires. Belhomme ; 
Angers, 1890. 

The first fasciculus of this work has appeared, consisting of 48 folio 
pages and 64 phototype plates, and forming about one half of the entire 
work. While tapestry has been carefully studied, the subject of em- 
broidery has been neglected, although this branch of the industrial art 
follows the same laws of development, has the same archaeological char- 
acteristics, the same laws of color, and illustrates similar subjects. The 
author has been known for years as a specialist in this field and treats it 
with thorough mastery. It is only recently that such a work could have 
been safely attempted, for museums have been collecting embroideries to 
any extent only during some twenty years, and the inventories which the 
author uses as his second main source of information have been made 
known chiefly by modern publications. Especial attention is paid to 
technical processes, of which the author enumerates about thirty, and to 
the division also according to different kinds of design and ornamenta- 
tion. In connection with this section there is an historical sketch of the 
subject. M. de Farcy is interested in the modern revival of the art by 
the study of ancient models which such books as his encourage. — Jules 
Helbig, in Rev. Art Chrit., 1891, No. 1. 

W. A. Neumann. Der Reliquienschatz des Hauses Braunschweig- 

Luneburg. Fol., p. 368. Holder; Wein, 1891. 

This monumental work is worthy of the magnificent collection now 

belonging to the house of Brunswick-Luneburg, which was the treasure 

of the Kings of Hanover. Dr. Neumann, to whom the task of drawing 



